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MUSIC 7731—Practitioner-Centered Music Theory 
Spring 2026 

 
Instructor: Anna Gawboy 
Classroom: Timashev  
Format: Lecture, 3 contact hours per week 
Schedule: MW 2:20-3:40 
Credits: 3 
Office: N480; office hour  
 
What does it mean to center the practitioner in studying music theory? This class 
surveys a range of approaches drawn from ethnomusicology, performance studies, 
compositional theory, production, public music theory, and pedagogy in order to 
understand conceptualizations of music by musical practitioners, thereby broadening 
the types of mental activities we associate with theorizing music. Topics include theories 
in musical (sub-)cultures, theories of technologically-based practice, music theory in oral 
traditions, embodied music theories, instruments, and the voice. 
 
Learning objectives: Students will… 
 

• Identify scholarship that centers the practitioner and differentiate it from 
scholarship that centers the analyst as interpreter. 

 
• Understand the potential and limitations of practitioner-centered methodologies 

to expand the types of musical thought considered as “theory.”  
 

• Understand the potential and limitations of methodologies commonly used in 
practitioner-centered music theory, such as: 

o Fieldwork and interviews 
o Participatory research 
o Auto-ethnography 
o Motion-capture and other audiovisual analyses 

 
• Critically evaluate the kinds of arguments that can be made through practitioner-

centered methodologies. 
 

• Formulate a research question, design a practitioner-centered methodology, and 
prepare a research project appropriate for a 7000-level course. 

 
 
Course Materials: I will post readings and other resources for each class day on the 
Carmen classes server. You are expected to read the posted material ahead of time and 
contribute to in-person discussions during class to help build a foundation of 
understanding that you can demonstrate in graded written discussion posts due at the 
end of each week (see below). 
 



Attendance policy: Your attendance in class meetings is expected. If you must be 
absent, please communicate with me in advance to coordinate the make-up of missed 
work. Under ordinary circumstances, students should miss no more than two class 
periods (160 minutes of instruction) over the course of the semester. If you have a 
serious issue that is impacting your learning and will need additional absences excused, 
please let me know as soon as possible so that we can make arrangements that are 
appropriate to the circumstances. Additional absences will be excused for religious 
observation, participation in professional development activities, serious illness, or 
family emergency. Additional documentation may be requested. If I don’t hear from you, 
I will consider the absence unexcused and your grade will be lowered by 5% per 
absence.  

University Policies and Resources: https://ugeducation.osu.edu/academics/syllabus-
policies-statements/standard-syllabus-statementsGrading 
 
Grading percentages and scale:  
 
Reading discussion posts: 20% 
Presentations: 25% 
Research design assignments: 30% 
Research paper: 25% 

A (93-100%) A- (90-92%)  

B+(87-89%) B (83-86%) B- (80-82%)   

C+ (77-79%)  C (73-76%) C- ( 70-72%)  

D+(67-69%) D (63-66%)   

E (0-62%)    

Assignment descriptions: 

Reading discussion posts (20%): Each week (on average) you will be asked to reflect 
on the posted readings and respond to a specific prompt. Complete responses are 250-
300 words in length and demonstrate understanding of the week’s readings, including 
citations of relevant passages. Incomplete responses are less than the expected length, 
submitted more than 12 hours late, do not engage concepts from readings, or fail to 
provide analytical insight into the media.  

Presentations (25%): You will give three presentations in this class. Each will be graded 
A-E according to the rubric posted on Carmen. 

• Proposal lightning talk (2 minutes, 1 slide), week of March 9 (5%) 

• Preliminary evidence presentation (10 minutes, 3 slides), April 1 (5%) 

https://ugeducation.osu.edu/academics/syllabus-policies-statements/standard-syllabus-statements
https://ugeducation.osu.edu/academics/syllabus-policies-statements/standard-syllabus-statements


• Research presentations: (15 minutes, 5-7 slides) Week of April 27 (15%) 

Research Design Assignments (30%): You will design a research project that centers 
the practitioner and their theorizing.  This design will be broken up into a series of 
written assignments, listed below. Grading will be A-E based on the rubric posted on 
Carmen. 

January 28: Focused Research Topic and Research Questions (6%) 

February 11: Bibliography and Research Problem (6%) 

February 25: Research Methodology and Outline (6%) 

March 11: Research Proposal, synthesizing first three assignments. (6%) 

April 6: Preliminary evidence (6%) 

Research Paper (25%): You will communicate your research in a paper of ca. 20 pages. 
A draft version is due for instructor feedback April 20 and the final revisions are due 
May 4. Both the draft and the final paper will be graded A-E according to the rubric 
which will be posted on Carmen. 

 
Week  Topic Monday Wednesday Due Wed 
Jan 12 What is practitioner-

centered theory? 
Intro; Syllabus 
Blum-
Introduction 

Christensen; 
Jenkins 

Class 
questionnaire 

Jan 19 Music Theory in 
Ethnomusicology 

No class, MLK Blum Ch. 1  
Jan 26 Blum Ch. 2 Blum Ch. 3 Research 

Topic and 
Questions 

Feb 2 Blum Ch. 4 Blum Ch. 5  
Feb 9 Blum Ch. 6 Agawu  Bibliography 

and 
Research 
Problem 

Feb 16 Performance Traditions Tilley Ch. 1 Tilley Ch. 4  
Feb 23 Leong, 

Framing 
Material 

Leong, Ch. 3 Research 
Methodology 
and Outline 

Mar 2 Andersen Proposal 
Workshop 

 

Mar 9 Lookenbill Ch. 
5; Proposal 
lightning talk 

Givan; 
Proposal 
lightning talk 

Proposals 
Due March 
11 

March 
16 

Spring Break 

Mar 23 DeSouza Ch. 
2 

Shea  



Mar 30 Music Theory, 
Instruments, and the 
Body 

Maler Ch. 2 Haugen  

April 6 Discursive Traditions Preliminary 
evidence 
reports 

Hannaford Preliminary 
evidence 
report, April 6 

April 
13 

Luong Reymore  

April 
20 

 IRB proposal 
workshop 

IRB proposal 
workshop 

Draft Papers 
April 20 

April 
27 

 Presentations Presentations  

    Final Paper 
Due May 4 
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